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KuiBchkuiil HalliOHATBEHUH JTIHTBICTUYHHNA YHIBEPCUTET

B3AEMOAIA KOMIYHOTI'O TA MAT'TYHOTI'O
KPI3b IPU3MY TEOPII MOXKJUBUX CBITIB
(HA MATEPIAJII AHIVIOMOBHHUX TBOPIB

I'YMOPUCTHYHOI'O ®EHTE3I)

Y cmammi pozensinymo nanpsamu 63aemooii kameeopili KOMIUHO20 Ma MA2iuHo20 ma ix nepe-
JIOMNIEHHS KPi3b NPU3MY Meopii MOJNCIUBUX C8imis. 30Kpema, y8azcy 30CepedlceHo Ha 6CMAHOGNEHHE
OCHOBHUX MEXAHI3MIE Mma npoyeoyp oegopmayii Ma2iuHoi CmpyKmypu Xy00i4CHb020 CEIiMmy Y meopax
Teppi Ilpamuemma 3 Memor cmeopeHus KOMiUHO20 epexmy.

Kameeopis maziunozo 6 srcanpi eymopucmuunozo genmesi cnupacmocst Ha MAaxi CKIAOHUKY, 5K:
HASIGHICMb PAHMACMUYHO20 CBINY 3 OCOONUBUM UACO-IPOCMOPOBUM KOHMUHYYMOM MA NPUCYMHICTb
MaziuHo2o npocmopy, Oe Oilomb 8ipa 6 uapieHe, 3aKOH ONOBIOHOI GUNAOKOBOCI, 2epoi 3 MaiUHUMU
30ibHOCmaAMU, Maziuni apmepaxmu ma cumeonu. Kamezopis maziunozo 6 2yMOpUCUYHOMY (heHme3i
0azyemuvcs Ha HeCNOOIBAHOCMAX MA HeBIONOBIOHOCMI MA2IYHO20 (hAHMACMUYHO20 C8IMY PeaibHOMY.
Mooicnusuii cgim eymopucmudno2o enmesi napooditoe KAHOHU MONCIUBUX CEIMIE KIACUUHO20 (heH-
mesi. [{uckoceim T. [lpamuemma € mezacgimom, skutl 00 €OHYE 6CI IHUL MONCIUGT CEIMU YUKTTY poma-
HI6 Yb020 OPUMAHCHKO20 NUCOMEHHUKA-DAHMACMA, 30KpeMa MIiKpOCeimu nepcoHadicie, ma 3abesne-
yye ix cemanmuyHy eonicmo. Lletl ceim mae napooitinuii xapakmep, i0CULANYU YUMAYA He MITbKU | He
CMINbKU 00 A8ULY, 3AKOHI8 MA 00 €KMI peaibHO20 C8IMY, CKIIbKU 00 XYOOICHIX C8IMie meopie agmopis
Kracuunozo genmesi. Haasnicms 6 000x kame2opisix — KOMIYHO20 Ma MALTYHO20 — KOMIOHEHMI8 Heo-
YiKY8aHO20 Ma HeBIONOBIOHO20 dAE 3MO2Y PO32NA0amu Yi Kame2opii K CHOPIOHEH.

11io wac ananizy mogHozo mamepiany pomanie Opumarncoko2o nucomenuuxa-gpanmacma 1. Ilpam-
uemma CHPAMOBAHO OO0CAIOJNHCYIOMbCA OCHOBHI npoyecu U Hanpamu iHmezpayii pisHOMAaHIMHUX
XYOOUCHIX C8IMi8 Yy EOUHULL KOMIUHUL MEKCMOBULL A8MOPCLKULL C8im, Ni0 Yac AKoi kame2opis maziy-
HO20 3a3HAE NEGHO20 POOY 3MiH, WO Y C8OI0 uepey POONAMY il 20106HUM 00 €EKMOM BUCMIIOBAHHS.

Y pesynemami Oocniddcenns ¢ cmammi 6CMAHOBIIOIOMbCSA 080 OCHOBHI Mexanizmu Oegopmayii

Ma2iMHOT CMPYKMYpU XyO00HCHb020 CGINY: iHmepiopizayis, w0 peanizyemvCs uLiaxom npoyeodyp uozo
VWINbHEeH S Ma 3CY8Y, ma ekcmepiopizayis, wo 6KIYAE NPoyedypU pO3MASHEHHs | MPAHCRO3UYIT C8i-
mis. Buwezeadari npoyedypu peanizyiomscs akmyanizo8ano 6 Xy0oxcHbomy ceimi pomanis T. Ilpam-
uemma 3a605KuU WUPOKOMY CHeKmpy NPULioMie ma 3acobis 0ist 00CASHEeH s KOMIUHO20 eghekmy.

Knrouosi cnosa: xomiune, mazis, mMaziuna CmMpyKmypa XyOOXCHb020 C8IMY, MONCIUSULL C8IMm,
Oehopmayis, YuinbHeHHs, 3CY8, POZMACHEHHS, MPAHCNO3UYi.

IocranoBka mnpodaemn. CydvacHi  mgocii-
JOUKEHHSI B Tally3i KOTHITHBHOI JIIHTBICIIOETHKH 3ara-
JIOM Ta KOTHITUBHHUX CTYIill TBOpIB kaHpy (eHTe3i
30KpeMa MaroTh Ha METi HE TIJIbKH PO3KPUTTS CIie-
nugiku BIacHE TEKCTOBMX CBITIB [5; 15; 35; 40],
Akl Oe3mocepenHb0 CTBOPEHI aBTOpOM JUId BHOY-
JIOBH BIJIACHOI XYIOXKHBOI PEANLHOCTI, a W NIIAXIiB
iX CTBOpEHHS Ta PEKOHCTPYKUii untauem [9, c. 23],
10 MOKE CIPUYHUHUTH TI0SBY HOBHX XyIOKHIX CBITiB
mig vac iHTepnperanii npountanoi iHpopmamii. e
1 3yMOBWJIO BUOIp MpeAMETYy HAIIOTO JOCITIKSHHS,
SKHM € BU3HAYCHHS OCHOBHUX MEXaHI3MiB TBOPEHHS
KOMiYHOTO e(eKTy BHAcHifoK nedopMarii Xymox-
HBOT0 00pa3y Marii 3aBIKH B3aEMOJIT PI3HUX XyHT0K-
Hix cBiTiB y pomanax T. [IparderTa B X aBTOpCEKOMY

1 yuTanbKkoMy BuMipax. TakuM YHHOM, XyHOXKHIiH
TEKCT CTa€ «CKJIAJHOIO IHTEPAaKTUBHOIO MiSUTHHICTIO,
sIKa CTBOPIOE 3HAUEHHs» [27], MOEAHYIOUN /1Ba BaX-
JIMBl CKJAJHHMKHA IO3MUINI, HEOOXiJHI I BAAJIOI0
JCKOyBaHHs 4MTadeM 1H(opMalii, 3aKiageHoi
B TEKCTOBOMY CBiTi aBTopa: 1) momryk po3’siCHeHHS
BIIMIHHOCTEH MK BIIACHUMU 3HAHHSIMHU PO HABKO-
JUIIHIN CBIT Ta THUM, SIK BOHH Bi0OpakeHi B XyJ0XK-
HBOMY CBITi; 2) BCT@HOBJICHHS 3QJIE)KHOCTI OJHOTO
CBITY BiJl iHIIIOTO 3 METOKO iX aJIE€KBATHOTO TIIyMa-
YeHHsI. XyJOXKHI CBITH TEKCTIB JKaHPY TYMOPHCTHY-
HOTO ()eHTE3I € iJIeaTbHUM BTIJICHHSM JIii TEOPii MOX-
JIUBUX CBITIB, aJKe BOHU € HE JINIIE aJbTePHATHBAMHA
peanbHOMY cBiTy [13, ¢. 171], a ¥ XymoXKHIM CBiTaMm
IHIIMX JTiTepaTypHUX XyAOKHIX TBOpiB [23, c. 201],
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10 BHMAarae BiJ 4YMTaya JOAATKOBOI OOI3HAHOCTI
B pi3HHUX cdepax KUTTS IS NPaBUIBHOTO iX pO3y-
MiHHS H KyJBTYpH.

AHaniz ocraHHix gocailkeHb i myoutika-
wiii. Y Teopii MOXJIMBUX CBITIB BHCYBA€ThCS imes
HECKIHYEHHOT MHOXUHHOCTI CBITIB, SIKi MOXKYTh B3a-
E€MOJIISITH MiXK COOOF0, IO JTA€ MOXKITUBICTH KOXKHOMY
MOXIHUBOMY cBiTy (mam — MC) OyTu moB’s3aHuM i3
MIEBHOIO KIJIbKICTIO IHIIHMX CBITiB. OTXeE, BHOKPEMITIO-
10Th 1Bi Momeni MC: HelleHTpOBaHy Ta IICHTPOBaHY
[14, c. 527]. Ilepira Momens BCTAaHOBITIOE PIBHOTIPAB-
HUM ctatyc ycix MC Ge3 ypaxyBaHHS iHTETIpyBaJIbHOT
POITi peaybHOTO CBITY, SIKUH € PIBHOMPAaBHUM WICHOM
CHCTEMH, BifoOpaxkaloun (parMeHTH Pi3HHX CBITIB.
Hpyra mnepen0avyae LEHTPAIBHICTD, JOMiHYBaHHS
peaTLHOTO CBITY W aIbTEPHATUBHICTH Ta Tiepudepiii-
HicTh iHmMUX MC sk Horo pi3HuX Bepciii [14, c. 527].
VY dinocodii monsrts MC BHKOPHCTOBYIOTH JUIS
TOTO, 00 OMMCATH CBIT SIK OaraTorpaHHy MOJAJIbHY
CTPYKTYpY, O CKIaay sIKOI BXOHASATH MiJICHCTEMH
CBITIB PI3HOTO CTYIEHS IOCTYITHOCTI JO peajb-
HOTO CBITY, BCEpEOWHI SKOTO BOHH TiepeOyBarOTh
[8, c. 329]. MoxnBuii CBIT Xy[I0OKHBOTO TEKCTY TITY-
Mauarh 5K [IEBHE MEHTaJbHE yTBOpeHHA [14, c. 119;
2, c. 136-137]; inpuBigyanbHy aBTOPCHKY MOAEIb
peanbHOCTI [12, ¢. 165]; cBIT 31 cBOIMH (hakTamH,
3aKOHAMH Ta TiAcBiTamu [28]; CBIT cIiB, SIKi IPOHH-
KaloTh y HaIIy CBIIOMICTB [22, c. 37]; CBIT, sKuii Mae
BiIMiHHI BiJ] pPeaJbHOrO CBITy MPOCTOPOBO-YACOBI
Mexi [16, c. 99; 34, c. 22; 41, c. 26]; cBit, 10 HE
€ 00’€KTUBHO IaHUM, a CKOHCTPYHOBaHHM KOTHILII€10
monunu [38, ¢. 4-7].

CTBOPIOIOYN HOBY peabHICTh, HOBHM XYIOXKHIM
CBIT, aBTOpP TBOPUTH MOXKJIMBY KapTHUHY CBiTY, OCHOBY
AKOi CTaHOBJIATH €JIEMEHTH 1 CTPYKTYpH PEabHOIO
cBiTy. ToOTO i1 MOKIHMBUM CBITOM T'YMOPUCTHYHOTO
(enresi OyneMo po3yMiTH TaKUli MOKJIMBUH CBIT, IO
OpraHi3oBaHWI Ha OCHOBI CTPYKTypHHUX MPHHIHIIIB,
BIIMIHHMX BIJ{ TIPUHIMUITIB OpTraHi3arlii peasbHOTO
CBITY, € CTaH CIIPaB CyNEPEUUTh CTaHy peuei y pealib-
HOMY CBITi, IKHH Ma€ CBOI BJIACHI MiJICBITH Ta Mapo-
JIiT0€ KAHOHU MOKJIMBUX CBITiB KIIAaCHYHOTO (PEeHTE3I,
MiIKOPSIIOYUCH 1HAKIIAM, HEJNOTIYHUM, 4YapiBHUM
3axoHaM [18, c. 300], mo B TepmiHONOTii (eHTe3l
MI03HAYAIOThCS TEPMiHAMU «Marish» Ta «4aKIyHCTBO.
BimMiHHICTh Marii 1 YaKITyHCTBa B TYMOPUCTHYIHOMY
(enresi came B TOMY, 10 TPAAULIIHHI XyA0XKHI 00pa3n
MariqYHoro NepeoCcMHUCIIOITHCS Ta BUCMIIOIOTHCS.

Marist K AOMIHAHTHUM CKIIQJOBUM KOMIIOHEHT
XYIIO)KHBOTO CBITY TEKCTiB TYMOPHUCTUIHOTO (peHTE31
[11, c. 338], sika € 00’€KTOM HAIIIOTO aHaTi3y, Opi€H-
TOBaHA HA CTBOPEHHS aJbTEPHATHBHUX KOHILIEMIIH
BUCBITJIICHHSI peajbHOCTI. Lle mocsraerbcs muIsiXom
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MEPEOCMHUCIICHHST Ta TICPETBOPEHHS XYAOXKHIX CBi-
TiB TaKOIO MipoOt0, 00 MU 3MOTJIH, TIO-TIEPIIIe, BITi3-
HaTH iXHI KJIacW4YHI pyucH (HEBIAMOBITHICTH 3aKOHIB
MOXKJIMBOTO CBITY JIOTiIi Ta ()i3HIli peaIbHOTO CBITY,
B3a€MO3B 130K MaKpOCBITy TBOpPY 3 MIKpPOCBiTaMH
MEPCOHAXKIB), a MO-APYre, 3pPO3yMIiTH, IO I PHUCH
MiJUIATal0Th BUCMIIOBAaHHIO. AKTYaJlbHICTh HAIIOTO
JOCITIDKEHHST 3yMOBJICHA OpIEHTAIlI€I0 Ha aHTPOIIO-
LEHTPUYHY MapagurMy, Lo mependadyac BCTaHOB-
JICHHST B3a€MO3B 513Ky MI)K MOBHOIO OCOOMCTICTIO
aBTOpa 1 ii BTIJICHHAM Y CBiTi TeKcTy. OCKIJIbKH Maris
y KIIaCHYHOMY (peHTE31 BUCTYIIAE B POJIi CIOKETOTBIp-
HOTO YMHHUKA Ta CHIJIU, 3JaTHOT 3MIiHIOBaTH HAaBKO-
JIATITHIH CBIT [7], BOHA 1 € OCHOBHMM 00’ €KTOM BHCMi-
FOBAaHHSI Ta MapOIiOBaHHS.

IMocTranoBka 3aBaaHHs. Y KOMIYHOMY XyHOX-
HeoMy cBiTi TBopiB T. Ilpardyerta iHTErpyrOTHCS
Ppi3Hi CBITH, Ha MMO3HAYEHHsI IKUX OyJeMo, CIIiIOM 3a
JI. JlonexxenoM, BUKOPHUCTOBYBAaTH TEPMIHU «MOJIC-
npoBanuit cBiT» (Roundworld), ne cran peueit Bin-
MOBiIae CTaHy CHpaB y peajbHOMY CBiTi ((izmdHO
1 JIOTIYHO MOXKIJIMBHH CBIT), 1 «HEMOICIHOBAHMIMA
CBIT» (HeMOXxJHMBHH XynoxHid cBit Discworld), me
CTaH CIIPaB CYNEpPEYUTh CTaHy pedueil y peajbHOMY
cBiTi [25, ¢. 222-223; 37, ¢. 257-261]. Hemonenso-
BaHUH CBIT Y CBOIO YEPTy CKIIAHAETHCS 13 MiJIO1 HU3KH
MiJICBITIB, MOB’s3aHUX 13: 1) MariYyHUMHU XyHZOKHIMH
oOpazamu; 2) MariYyHMMHU TOIMOCAMH; 3) MariuHUMH
npeaMeTamu i apredaxramu; 4) 4apaMmu; 5) Mariero
SIK siBUIIeM. MerTa 1i€i cTarTi monisirae y BUSBICHHI
TEHIICHITIH y B3aEMOZIT KaTeropii MariaHoro 3 Moje-
JHOBAaHMMHU Ta HEMOJEIHOBAaHMMHU XYIOXKHIMH CBi-
TaMU Ta IXHIMU MiJCBITaMH, 110 CTAHOBJIATh OCHOBY
JUIL CTBOPEHHS KOMi4HOro edekrty. [locsrHeHHs
MOCTaBJICHOI METH Nependavyac BHKOHAHHS TaKHX
3aBJaHb: YCTAaHOBJIEHHA OCHOBHHX MEXaHI3MiB B3a-
€MOJIi{ KOMIYHOTO Ta MariyHOTO B XYIOKHBOMY CBITI
pomaniB T. IlpardyerTa Ta OKpECIEHHS OCHOBHHMX
npouenayp 1 mpuiioMiB ix peaiizamii B TEKCTOBOMY
CEPEIOBHIII.

Buxnan ocHoBHoro marepiamay. KomiuHi 3MiHH
B MAariyHiii MpHpoOIi HEMOIECIHOBAHOTO XYIOKHBOTO
cBity Discworld BinOyBatoTbcst BHACTIAOK e opmartii
HOro MariuHoi CTPYKTYpH MiJ BIUIUBOM MOZEIbOBA-
HOTO CBiTY 200 HEMOJICITLOBAHHX CBITIB IHIIINX XYI0XK-
HiX TBOPIB Ta aKkTyamizalii MoAn(iKoOBaHOI CTPYKTYpH
CBITY B HOBOMY TEKCTOBoMY cepenosuiii. Cimigom
3a B. TonopoBuMm Tta JI. [lonexenom, siKi TOCITIIKY-
BaJIM OCHOBHI TPUHIIAITN B33a€MOJii TEKCTOBUX CBi-
TiB, BUAUIIEMO JIBA MexaHi3Mu aedopmarii Marid-
HOTO, OpPIEHTOBaHI Ha CTBOPEHHS KOMIYHOTO e(eKTy:
1) inTepiopizaris (3a paxXyHOK IpOLEAYp YIIUTbHEHHS
1 3cyBy) Ta 2) eKcTepiopu3allisi XyIOKHBOTO CBITY
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(i3 3acTOCyBaHHSM TPOLEAYpP PO3TATHEHHS Ta TPaH-
cro3uilii) [25, c. 206-207; 20, c. 227-284].

Inrepiopizaris — Big nar. interior «BHYTPILIHIN
03Haya€ B IIUPOKOMY CMHCII «Iepexisl 330BHI Bce-
penunay» [21, c. 20], Mae Micie miJ Yac TTTHOMHHOTO
JTOCITIPKEHHST BHYTPIIIHBOTO CBiTY TeKcTy [3, ¢. 1] i3
NPOHUKHEHHSIM y HWOTO MiATEKCT Yepe3 MpOLenypH
VIITbHEHHS Ta 3CYBY. YIIIbHEHHS HEMOEILOBAHOTO
XyIOKHBOTO CBiTY Discworld 3 MeTolo CTBOpeHHS
KOMIYHOTO €(eKTy CHPHYMHSIETHCSA TOMAaBaHHAM 10
300pakeHOT B TEKCTI Marii HOBHUX, HEBIACTUBUX Ii
KOMIYHUX O3HAK, JOJATKOBO HACHYYIOUH Y HaJ-
MIpPHO MEPEHACHYYIOYH HOTO NPEAMETaMU YU BJac-
TUBOCTSIMH LUX mpeameTiB. Lle cympoBomKyeThes
KOHTEKCTYaJIbHUMH 3MiHAMH 1) MariyHux icToT;
2) Mariyanx apredaxTiB Ta mpeaMeTiB; 3) MaridHux
3aKOHIB. 3a CTyNEHEeM YIIUIBbHEHHS 3MIiHH MOXYTh
OyTH SK YaCTKOBUMHU, 31 30€peKEHHSIM BHINE3Taaa-
HUMH 0C00aMu 4M 00’€KTaMH OCHOBHHMX MaridyHHX
BJIACTUBOCTEH, TaK 1 MOBHMMH, KOJIM MaridyHa IMpH-
pofia epCoHaXiB 1 00 €KTIB MOBHICTIO 3MIHIOETHCS
B HaIIPAMKY IX JeMari3aitii.

Tak, 4acTKOBE YIIUILHEHHS XYIOXKHBOTO CBITY
Discworld MoxkHa npoimtocTpyBaru 00irpyBaHHIM
HEMariyHuX BJIACTUBOCTEH «MITIn» SK MariyHoro
MPEAMETY, Ha SIKOMY TIepPEeMIlIyIOThCs, B HOTO MOpiB-
HSHHI 3 aBTOMOOWJIEM SIK TPaHCIOPTHUM 3acobom
y ¢parmenti 3 pomany “Equal Rites”:

“Yes, but can you repair it?” said Granny. “I'm in
a hurry.” The dwarf sat down, slowly and deliberately.
“As for repair,” he said, “well, I don't know about
repair. Rebuild, maybe. Of course, its hard to get
the bristles these days even if you can find people to
do the proper binding, and the spells need—" “I don t
want it rebuilt, I just want it to work properly,” said
Granny. “Its an early model, you see,” the dwarf
plugged on. “Very tricky, those early models. You can't
get the wood— " “Just repair it,” she hissed. “Please?”
“What, make a bodge job?” said the dwarf, his pipe
clattering to the floor. “Yes.” “Patch it up, you mean?
Betray my training by doing half a job?” “Yes,” said
Granny. Her pupils were two little black holes. “Oh,”
said the dwarf. “Right, then.” (ER: 120).

Y npoMy HaBeIEHOMY NPHKIIAAI MaridHUi apTe-
dakr «Mitma» (Broomstick), sky ommcano, mpote
HE HAa3BaHO, MAPOAIMHO 3iCTABIAETHCS 3 00 €KTOM
peasbHOrO CBITY aBTOMOOiIEeM, SKHH MOTpedye
PEMOHTY 1 TOMY HIOMTO BTpaya€ 4YacTHHY CBOIX
MariyHuX O3HAaK, Ha 1[0 BKa3y€ HHU3Ka TEMaTU4HO
MTOB’SI3aHMUX CJIiB 1 CIOBOCIIONYYCHBb — CTapi Momemi
(early models), pemoHT (repair), 3anararu (Patch
it up), xanrypHa pobora (a bodge job). Komizm
miel mapayieni akIEHTYETbCS 3a JOMOMOTOI0 IpH-

oMYy HapOIIlyBaHHS, 3aBJSKHA SKOMY XyIOXHIH CBIT
HEMOJIENbBAaHOTO JIMCKOCBITY YIIUIBHIOETHCS, TOOTO
JIOIAaTKOBO HACHUYYETHCS BHACHIJOK MPOEKTYBaHHS
Ha MariyHMi CBIT JOJATKOBHX O3HAK Ta acolliarii,
TOB’SI3aHMX 13 TEXHIYHUM OOCITYyTOBYBAaHHSM 00’ €KTY
PEaNbHOTO CBITY, IIO HE BIIACTHBI MariyHUM apTe-
(akTaM, NMEpEeTBOPIOIOYH 1i 00 €KTH 3 MaridyHuX Ha
noOyToBi. EdexT koMizMy CyMpOBOMKYETbCS €MO-
IHHUM KpemeHao (can you repair it), iK€ CBIIUNTH
PO HAPOITYBaHHS €MOIlIH y Miaio3i BiIbMH, BIIac-
Huwi Mitim (but can you repair it? — I don't want it
rebuilt, I just want it to work properly — Just repair
it), Ta rHoMa-mexaHika (What, make a bodge job?
Betray my training by doing half a job?), mo napo-
JUIO€ Jiajor MIX BJIACHMKOM aBTO Ta IPAalliBHUKOM
aBTocepsicy. OcTaHHIN, CIUPAIOYHCH Ha BiICYTHICTh
KOMITJIEKTYIOUMX YH 3aCTapiTiCTh MOJENi, TOBOAUTH
BiILMy JI0 HECTAMH, a ii 3rojia Ha MOTaHUH PEMOHT
JIUIIIE TTOCHUITIOE KOMIYHICTb ITi€] Tapo/ifiHOT CHTYaIii.

[oBHe yuIinpHEHHS XyI0)KHBOTO CBiTY Discworld
MOKe B1I0yBaTHCS 3aBISIKA BBEICHHIO B HHOTO aBTO-
pPOM HOBOTO HEMAaridHOTO TPEAMETY, IO HalyBae
MarigHuX 03HaK Ta Oepe O6e31mocepeIHIO yIacTh Y TBO-
penHi Marii. 3okpemMa, QoToarnapar, NOTPAILIIOYHN 10
HuckocBity, HabyBae HOBOI Ha3BH Ta HOBHX IS ce0e
BJIIACTHBOCTEH, IO UIIOCTPYE MPUKIAI i3 pOMaHy
“Men at Arms”’: “Camera there was an iconograph
box, which is a thing with a brownei inside that
paints pictures of things.” (MaA: 12). Y usomy npu-
knani T. [Ipatdert crnmpaeThcss Ha OCHOBHI NPHH-
uunu podotu Qoroanapary SK IpeaIMeTy MOAEIHO-
BaHOTO CBiTy, IO € JHKEPEJIOM OTPUMAHHS CBITIHH,
HaJalo9i HOMy KOMIYHHMX MaridHuX o3Hak. Tak, 1o
(hoToamapary miCeNO0Th Mariuny icrory (brownie
inside), CTBOPIOIOYH Y TaKUW CIIOCiO MariyHuii mpeu-
MeT «ikoHOorpady, SKUH MaJroe KapTUHKH (paints
pictures of things), yIIBHIOIOYH HEMOJIEITbOBAHUI
CBIT 32 paxyHOK 30UIBIICHHS KUIBKOCTI MaridHux
npeaMeTiB y HboMy. KoMigamit e(heKT Takoro yIiiib-
HEHHS BUHHMKAE [UIIXOM IepcoHidikamii kaMmepu, o
3aBIIKH MariyHiil icTOTi BcepenuHi HaOyBae BKEe HE
O3HaK MpeAMETY, a kuBoi icrotu. Komizm BHHUKae
1 32 paxyHOK 00irpyBaHHs cjioBa «brownie» y #oro
BUKPHBJICHOMY HamucaHHi (brownei), Iie TOETHAHO
IIBa, a MOXE 1 TpH, 3HAYCHHs: Mapka (oroamapary
Konaxk, mo Oyna Ha3BaHa Ha 4ecTh i BHHaXiJTHWKa
Openka bpaynena, mokonagHe TICTEUKO 3 TATYYOIO
HAuMHKOIO BCEPEIMHI Ta Ha3Ba OJHIET 3 MariyHux
icrotr JluckocBity — robnina (brownie), sikuii 3a3BU-
gait pobuth poOoTy 3a iHmmMX. TakuM 9UHOM, OTpH-
My€EMO KOMIYHHI MiKC i3 peampHOro QoToamapary
i MarigHoro ikoHorpada, B SIKOMY JXKHBE MariqHWi
ro0miH Ta Manoe goTorpadii.
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Komiuni 3cyBu B Xymoxubomy cBiti Discworld
BiJIOyBAarOThCS 3aBISKH 3ay4YCHHIO BHUJJI03MiHEHHX
MOAIH, TpeIMEeTiB Ta MepcoHaxiB i3 MiiB Ta TBO-
piB KmacugHOTO (heHTE31 3a paXyHOK YaCTKOBHX 3MiH
CIOXKETY Ta OIOBIAHOI MMEPCIIEKTUBH, SKi TOPKAIOTHCS
1) mMariyHuX MepcoHaXiB; 2) MariyHoi CBITOOYZOBU
Ta/abo 3) MariyHUX MOMIMN.

Tak, y TBOpi «Sourcery» crnocrepiracMo BUIO-
3MiHY TOAi{, ONHCAaHUX Yy AAaBHBOTPEIBKOMY Midi
mpo OuTBY MiXK TepoeMm bemnepodonToM Ta midiu-
HOIO iCTOTOI0 XHMEPOI0, IIISAXOM PO3MHBAHHS MEX
MiX OOpOM 1 3JI0M, IO TPUBOIUTH 10 KOMiYHOTO
e(eKTy 3a paXyHOK 3HEIiHEHHs] MariuyHux 31i0HOC-
Tel MiiuHOi icrotu. Xumepa (a. rp. — Xipoupa, Oyks.
«MOJIO/Ia K03a») — y IPelbKii Mi(oJIoTii 4yI0BHUCHKO,
0 TUXA€ BOTHEM, 3 TOJIOBOIO 1 IIIKEIO JIEBa, TYTyOOM
KO3H 1 XBOCTOM 3Mii. X¥Mepa BBaXKa€eThCsl TTOPOHKEH-
HsaM Tudona tra €xunnn [6, c. 151], BOuToi bemepo-
¢ontoM, cuHoM [maBka, 10 BIyYWB y HEl CTPLIOIO
3 ayka [1, c. 91], micis 4oro BoHa Brajia 0e31uxaHHa
Ha Aumiiicki piBHUHH [6, C. 57].

3MiHH B CIOKETI Mi(y TOYMHAIOTHCS BXKE 3 OTHCY
XUMEpH, IO JKHUBE B XyHoxkHBbOMY CBiTi Discworld:
“It have three legges of an mermade, the hair
of an tortoise, the teeth of an fowel, and the winges
of an snake. Of course, I have only my worde
for it, the beast having the breathe of an furnace
and the temperament of an rubber balloon in a hurri-
cane.” (S: 171) IIpo naBHICTH iCHYBaHHS Ii€i iCTOTH
B XynoxxHboMy cBiTi Discworld cBimuuth mMoBa, 110
iMiTye mpanaBHi midosnoriuni Texctu. [Ipore, 3amu-
1Ial04M TIeBHI 0a30Bi eleMEHTH OYyIOBH Tijla XUMEPH
(three legs, teeth, wings), aBTOp JOBOAWTH il 30BHIIII-
Hill BUMISL 10 aOCypAy, MOETHYIOUN HETOETHYBaHE
(legs of mermaid, wings of snake, hair of tortoise).
Take TOmaHHS 3HIKYE arpecHBHICTb 1 CMeEpTO-
HOCHICTh IIOTO MAariyHOTO CTBOPIHHA, MOAAI04d ii
o0pa3 y KOMIYHOMY KIJIOYi, IUIIXOM MOPIBHAHHSA 11
HOPOBY 3 MOBEAIHKOIO TYMOBOI KYJIBKH IIiJ] 4ac ypa-
rany (breathe of an furnace and the temperament
of an rubber balloon in a hurricane).

Jami, ming wac omucy OHMTBH MiK XHUMEpPOIO
ta MmariuauM npenmeroMm «Ckpuns» (Luggage) Bin-
OyBa€eThLCS PO3MHUBAHHS MEK MK TOOPOM U 3JI0M, IO
MIPU3BOANTD JI0 BUIO3MIHH CIOXKETY Miy Ta HaOyTTS
HUM KOMIYHHMX O3HAaK 3aBISKH 3MiHI TOJIOBHOTO
aHTaroHiCcTa B MeXaX HEMOJICITbOBAHOTO XYIOKHBOTO
ceity: “The lonely little oblong was watched from
atop of a stone pinnacle by a chimera. It judged its
moment carefully, kicked away and plummeted down
towards its victim. The chimeras technique was to
swoop low over the prey, lightly boiling it with its
fiery breath and then turn and rend its dinner with its
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teeth. It managed the fire part but then, at the point
where experience told the creature it should be
facing a stricken and terrified victim, found itself
on the ground in the path of a scorched and furious
Luggage. The only think incandescent about
the Luggage was its rage. It had spent several hours
with a headache, during which it seemed the whole
world had tried to attack it. It had had enough. When
it had stamped the unfortunate chimera into a greasy
puddle on the sand it paused for a moment apparently
considering its future.” (S: 172).

VY HaBeaeHOMY NpHUKJIAIi CIIOCTEPIraeMo 3MiHY
poiell TOJOBHUX TEpOiB JAaBHBOTPEIBKOTO Midy:
o0pa3 xuMepH He 3a3Ha€ 3Ha4YHOI TpaHQopMalii Ha
MOYaTKy OWUTBH, OCKUIBKH ii 300pakeHO SK aHTHUTe-
posi, 10 YeKa€e Ha KEPTBY Ta HaMaraeThbcs ii BOUTH
(plummeted down towards its victim, boiling it with
its fiery breath, rend its dinner with its teeth), y Toi
Yac sIK TOJIOBHHUI Tepoil Ta #oro nii 3a3HalOTh 3HAa-
YHUX 3MiH. SIKIIO B JaBHBOTPEILKOMY Mihi BOUBCTBO
XUMepH OyJ10 TIOABUTOM, ITI0 3BUTHHSIIO JIFOJCTBO BifT
KpoBOXKepnnBoi ictotu [42], To B pomani T. Ilpar-
4eTTa XUMepi MPOTUCTOITh HE TepOH, SKOro odpanu
U1 3O1MCHEHHS Takol Ba)KIMBOI Micli, a MariuHui
apTedaxT, skl 3HUITYE MiiyHe CTBOPIHHS, TOMY IO
Horo myumina mirpens (had spent several hours with
a headache, It had had enough). Taka HecnomiBaHa
BIIMIHHICTh Yy TIOAIsIX Mi)y Ta poMaHy CHpPUUIHHSE
3CYB Y XyIOXXKHBOMY CBITI, JIe MarivHui repoii Haly-
Ba€ PHUC aHTUTEpOs, BOMBAIOYM 4epe3 3MiCTh i Po3-
JIpaTyBaHHs, a HE BUXOJSYH 13 OJIarOpoIHOT METH, 110
KOMIYHO 3MIHIOE BEKTOp Midy, 3MYIIyIO4H dYHTada
CIiBYYBaTH XUMepi (the unfortunate chimera)._

Excmepiopizayis, TOOTO  HACHIIOK  30BHIII-
HBOTO BIUIMBY XYOOXKHIX CBITIB 1HIIMX TEKCTIB
[4, c. 1] Ha XynOXHil CBIT aHaNi30BaHMX POMaHiB,
BifoOpaxaeThes y TpaHchopmaii (pO3TSTHEHHI CBITY
Ta/abo HOTO TPaHCIO3MIIii) MariYHUX MOAIN, 0Opasis,
00’ €KTiB, 3aBISKA YOMY BiOyBa€ThCS X BHXiJ 32 MEXI
OJTHOTO XyJIO)KHBOTO TBOPY, III0 PE3YIIBTYE Y CTBOPEHHI
KOMIYHOTO €(peKTy iHTepTEeKCTYalIbHOCTI.

[Iponenypa pO3TATHEHHS MAri4HOTO CBITY JIJIst
KOMIYHOTO BHKpHUBIIEHHS 00pa3y Mmarii mMoxe OyTH
HACJIIKOM: a) 3allOBHEHHS JIAKYH BHXIJIHOTO CBITY
LUTaTaMH 3 IHIIMX XyAOXKHIX CBITiB Ta/abo 0) 3011b-
IIEHHS YWCia JIHOBUX 0Ci0 3a paxyHOK BBEICHHS
MEPCOHAXIB YM 00’€KTIB, HASBHHUX Yy MapajieilbHUX
XyHAOKHIX CBITax.

Tak, Tparenis B. lllekcnipa «MakOer», sika BIUIU-
Hysa Ha poMaH « Wyrd Sistersy» i € CBOEpPiTHOIO 1’ €COI0
B pomadi [ 10, c. 268], Oyna Bukopuctana T. [Iparaert-
TOM SIK 3aci0 PO3TATHEHHS XYHOOXKHBOTO CBITY CBOTO
TBOpY. Y HaBeJCHOMY HIK4YE (PparMeHTi 3 poMaHy, 10
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OIMCY€ MariyHUi pUTyan madarry, BUOYJOBaHO KOMid-
HUH 3B’SI30K 31 3rafiaHoI0 Tparedielo, Mo CIPHYHHSE
PO3TSTHEHHST HEMOJIEILOBAHOTO XYAOXXHBOTO CBITY
JluckocBiTy Ta CTBOpIOE KOMIUHHMA €(EKT 3aBIIKU
HaJIJaHHIO MariyHUM pUTyajaM y HbOMY HOBHX, HEO-
YiKyBaHUX OCOOJIMBOCTEH, HANpHKIam: “‘As the caul-
dron bubbled an eldritch voice shrieked: ‘When shall

YeTT BBOOUTH Yy XyA0kHiH cBiT Discworld abconmtoTno
HOBOTO MarigyHoro nepcoHaxa 3 pomany /[l. P.P. Ton-
kina «Hobbit or There and Back Againy, sikuii Hara-
nye ['omyma, Marigay ictoty, Biacauka Kinpirst Crn.
[TopiBHANMO 3 OpUTIHATHHOIO IIUTATOIO:

“He was Gollum — as dark as darkness, except two
big round pale eyes in his thin face. He had a little

we three meet again?’ There was a pause. Finally one
voice said, in far more ordinary tones: ‘Well, I can do
next Tuesday’.” (WS: 4).

VY 1mpoMy MpUKIAl i 9ac MariqyHOTO PUTyamy
mabarnry BigpMa Marinka BeTpoBock BHKOPHCTOBYE
nurtaty 3 Tparenii «MakOer»: «Komu Mu Tpoe 3ycTpi-
Hemocs 3HOBY ?» (IuT. ACT I SCENE I. A desert place /
Thunder and lightning. / Enter three Witches / First
Witch / When shall we three meet again / in thunder,
lightning, orin rain?)[36, c. 1]. Lla amo3ist BiAHOCHUTH
yuTaya 0 XyIOXKHBOTO CBITY Tparelii, MIPOEKTYIOUH
MOXMYpyY arMocdepy madairy, ONMcaHoro B Tpareii
excmipa — Hiv, goui, Bitep, Oyps — o JJuckocBity.
Taxum 9nHOM, y XyZIO’)KHBOMY CBITi J{MCKOCBITY 3amo-
BHIOETBCS JIAKYHA, SIKA CTOCYETHCS aCTIEKTY «IIOTOJIa
B XyAO)KHbOMY CBITi JluCKOCBiTY, ampke MOTOmHi
ABHIIA B poMaHi He Oynu 3aragani. Komism i€l anmo-
3MBHOCTI BMHHKA€ 3aBISKA KOHTPACTy IIiJHECEHO]
TOHAJBHOCTI LUTATH Ta IIJIKOM MOOYTOBOI BijaIoO-
Bifli: «5l MOy HacTymHOro BiBTOpKa» (I can do next
Tuesday), Mo TIOBHICTIO pyHHYE€ MTOXMYpPY armMocdepy
pUTYyally Ta 3HA4YIIIiCTh BiJHOMCBHKOTO MIa0aITy.

KomiuHe po3TarHeHHst XynoxHboro cgity Discworld
MOXKE BiZIOyBaTHCSl TakoXX 1 3a PaxyHOK BBEICHHS
HOBOTO MarigHoOro MepCOHaXy, M0 € MPOTaroHiCTOM
IHIMX JTiTepaTypHUX TBOpiB. Tak, y pomani «Wyrd
Sisters» mim wac MarigHOro pUTyally HaKIIaJaHHS
YapiB y nedepi AIMCTBO MEPEPUBAETHCS TIOSBOKO HEBi-
JIoMoi MariuHoi ictotu: “Above the noise of the river
and the occasional drip of water from the ceiling they
could all hear, now, the steady slosh-slosh of another
craft heading towards them. ‘Someone s following us!’
hissed Magrat. Two pale glows appeared at the edge
of the lamplight. Eventually they turned out to be
the eves of a small grey creature, vaguely froglike, pad-
dling towards them on a log. It reached the boat. Long
clammy fingers grabbed the side, and a lugubrious
face rose level with Nanny Oggs. “ullo, it said. ‘It sss
my birthday.’ All three of them stared at it for a while.
Then Granny Weatherwax picked up an oar and hit it
firmly over the head. There was a splash, and a distant
cursing” (WS: 68).

3a 0MOMOTO0 aJI03MBHOIO LUTYBAHHS B OIHCI
30BHINIHOCTI TIEpCOHaXa — «0d6a oOaioux oxa» (Two
pale glows), nisnbHOCTI — «Tpebns» (paddling)
Ta imiTamii Horo romocy — «uue» (/¢ 5ss) T. Ipart-

boat, and he rowed about it quite quietly on the lake;
for lake it was, wide and deep and deadly cold. He
paddled it with large feet dangling over the side, but
never a ripple did he make; “Not fair! not fair!” he
hissed. “It isn 't fair, my precious, is it, to ask us what
its got in it’s nassty little pocketsess?” [39, c. 88].
BrnacHe xomiuHmMii eQeKT Bif mepeHeceHHs [omyma
31 cBity CepenzeM’st 1o JIMCKOCBITY crioctepiraeMo
i 9ac 0OpOoTHOW 3 HUM BiIbOM, KA 3aKIHIYETHCS
JIOCUTH HECTOIBaHO, MPUMITHBHO-IOOYTOBO 1 0e3
BHKOPUCTaHHsS Marii, a HaTOMICTh yJIapoM Becia
mo ToJ0Bi (picked up an oar and hit it firmly over
the head), 1m0 3HELIHIOE POJIb Marii K OCHOBHOI
30poi B MariuHiil xyedmi.

Komiuni  Tpanchopmamii XymIoKHBOTO — CBITY
Discworld mMoxyTh BimOyBarucs NDISXOM IIepeHe-
CCHHS MEBHUX MPEAMETIB: 1) 3 XyI0KHIX CBITIB Ka30K
Ta JIereH1; abo 2) 3 peajbHOTO CBITY — 3aBISKH Iepe-
OCMHCJICHHIO TXHIX BJIACTUBOCTEW 3 MAariyHUX Ha
HeMaridui, abo HaBIaKH.

Tak, y ¢parmenti pomany “Colour of Magic”
Haerscst po Mariunuii apredakt «Meu» (Sword),
IO pO3MOBifae yapiBHUKY PiHCBiHAY iCTOpilO CBOTO
KUTTA. Y CBOIl pO3MOBiJi BiH 3BEpTa€ yBary Ha
JESKI BIacHl 0COOIMBOCTI, TTOMiOHI 10 0COOIUBOCTEM
OITHOTO 3 MarigHuX apTedakxTis, MO GIrypye B aHTIIO-
CaKCOHCBHKHX JIETEH/AAX, HANpuKIaa: “I spent a cou-
ple of hundred years on the bottom of a lake once.
“That must have been fun,” said Rincewind absently.
“Not really,” said Kring. “No, I suppose not”. “What
I'd really like is to be a ploughshare” (CM: 114).

Y HaBemeHOMY MPHUKIIAIi MariYHUN Med, 0 TIpo-
BiB COTHi POKiB Ha JHi o3epa (a couple of hundred
years), BUSBIETbCA MedeM EckamiOyp i3 muKIy
JIeTeH]] IPO KOpoJisi ApTypa, sIKHi OTpUMAaB MariaHUH
apredaxT Bijl YaKIyHKH, IO AiCTaJIa OTOo i3 IHA 03epa
[26, c. 57]. Lleit meu OyB CBAIIEHHOIO PETIKBIETO, KA
JIOBOIMIIA TIpaBO ApTypa OyTH KOpoJIeM, Ta Bimirpa-
BaB 3HAYHY POJIb y OOPOTHO1 HOro BomoAaps 3a BIagy
[24, c. 64-65]. Lle#t apredakt OyB CHUMBOJIOM MOTYT-
HOCTI Ta BEJIUYi KOPOJIs, IKOMY BiH Hayiexan [44].
OTxe, MEePEHECCHHS TaKOr0 BILIMBOBOTO MarigyHOIo
apredakTy 3 XyIOKHBOTO CBITY OpPUTAHCHKHX JICTEH]T
IIo XyaokHBOTO cBiTy Discworld nepenbauae, mo BiH
3irpae BHpINIANBHY POJb Y JOJCHOCHIH OWTBI Mik
Aptypom Ta cepom [leninopom. [Ipore, onuHsI0OUNCEH
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y HE3BHYHOMY CE€peOoBUIlli, Med BTpadae CBOIO CHM-
BOJIIYHICTh BIUTMBOBOTO MAari4yHOTO IMpeaMeTa, 10
CIPUYMHSE KOMIYHY TpaHc(opMallito BChOro XyIoxK-
HBOTO CBITY poMaHy. LI KoMigHICTh MapKy€eTbCs OIO-
3UITIEI0 IIPUEMHO :: HempueMHO» (fun — Not really),
M KPECICHO0 eM(PaTHIHOI0 KOHCTPYKIier What I'd
really like is to be a ploughshare, 1 monsirae B ToMy,
mo OoifoBUil Med, MpoHmoBIIM Oe3miy OUTB, Mpie
CTaTH 3BUYalHUM ILTyroM. TakuM 4MHOM, HOTO Bax-
JMBICTh, IPUTAMaHHA 3MICTY JIET€HAHU, AJs MOJaJIb-
101 OWTBY 3 YyTOBUCHKOM 3MEHIITY€EThCS, a 11 pe3yInb-
TaTH CTaBJISITHCA IiJ] CyMHIB.

BucnoBku i mpono3umnii. Komism mariunoro sk
HACITIIOK B3a€EMO/Iii XyIOKHBOTO CBITY POMaHiB TyMO-
puctudHoro (eHTe3i 3 IHIUMH CBiTaMH (eHTe3i,
Midy, JIeTeHIH, Ka3KH 91 CBITY Cy4acHOCTI € pe3yib-

TaTOM BIAcHe X Aedopmalii BHACTIIOK eKcTepio-
pusamii Ta/abo iHTepiopu3anii mmMx cBiTiB. Bkiio-
YeHHsS y HEMOJICJIbOBaHUI XynoxHil cBit Discworld
HOBUX, HEOUIKyBaHUX MariyHUX 00pa3iB, MPEAMETIB,
apredakTiB Ta BHJO3MiHA MaridHUX BIACTHBOCTEH
HasBHUX Y HBOMY NEPCOHAXIB 4M 00’ €KTIB 3yMOB-
JIIO€ PI3HOMAHITHI 3MIHU 3allO3MYEHUX CBITIB 3a X
aKTyatizalfii B HOBOMY TEKCTOBOMY cepemoBuimi. 111
3MiHHM BiIOyBarOThCA 32 PaXyHOK YIIIIbHEHHS, 3CYBY,
PO3TATHEHHS Ta IHIIUX TpaHCHOpPMAIlid XyT0KHHOTO
cBity pomaniB T. [IparuerTa.

[lepcnekTBM moOmaNbIIMX PO3BIIOK ybOauyaemo
B JIOCJI/DKCHHI BJIACTUBOCTECH KOMi3My MAariuHoro
3 OISAY Ha 1A10CTUIIb aBTOPA, 10 CHPUSTUME OKPEC-
JICHHIO TAJIITPH XYIOXKHIX 3ac00iB, MpHUTaMaHHHUX
came JKaHpy TYMOPUCTHYHOTO (heHTe31.
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Ukrayinska Ye. V. INTERACTION OF HUMOUR AND MAGIC THROUGH THE PRISM
OF THE POSSIBLE WORLDS THEORY (A STUDY OF ENGLISH HUMOROUS FANTASY)

This paper addresses the interaction of the categories of humour and magic and its refraction through
the prism of the possible worlds theory. The research focuses on revealing the basic mechanisms and procedures
of deforming the magical structure of Terry Pratchett s fictional world employed for creating a humorous effect.

The category of magic in humorous fantasy genre is grounded in the presence of a fantastic fictional world

with its specific temporal-spatial continuum and the magical component, characterized by faith in magic,
the law of narrative contingency, where characters with magical capacities, magical artifacts and symbols
act. The category of magic in humorous fantasy is based on unexpectedness and incongruity of the magical
fictional world with the real one. The possible world of humorous fantasy parodies the canons of classical
fantasy s possible worlds. T. Pratchett’s Discworld is a megaworld that integrates all other possible worlds
of the writer s series of novels, in particular, the characters’ microworlds, providing their semantic unanimity.
It acts as a parody, referring the readers not only to phenomena, laws and objects of the real world, but also
to the fictional worlds of classical fantasy. Thus, the presence of surprise and incongruity in both categories,
those of humour and magic, makes it possible to consider these categories as adjacent.

The analysis of T.Pratchett’s novels aims to reveal the main processes of and vectors of integratinig various

fictional worlds into the unified comic authorial world, where the magic undergoes certain changes, becoming
the main object of mockery. The paper highlights the two main mechanisms of deforming the magical structure
of the fictional world: interiorization, which is actualized through the procedures of condensation and shifting,
and exteriorization with its procedures of distension and transposition. The above procedures are implemented
in the fictional world through a range of techniques and means employed to create a comic effect.

Key words: humour, magic, magical structure of the fictional world, possible world, deformation,
condensation, shift, distension, transposition.
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